PERFORMANCE AND AESTHETIC APPRECIATION 


Consider for example the performances of J, S. Bach's 
Suite for Cello Unaccompanied S. 1007 that were given 
by a given cellist at three different moments in his 
or her career or about the performances of Beethoven's 
Quartet No. 7 in F Minor Opus 59 No. 1 ''Rasoumovsky" 
that were given by a group of performers at three dif- 
ferent times and ask yourself why it is impossible for 
any given performer or group of performers to dupli- 
cate exactly a given performance of an autonomous-aes- 
thetic phenomenon? Why is it impossible for example 
for M. Rostropovich or any other cellist to give in 
the same space -for-performance to the same group of 
spectators two identical performances of J. S. Bach's 
Suite for Cello Unaccompanied S. 1007? Why is it im- 
possible for example for the Guarneri Quartet or any 
other quartet to give in the same space -for- perfor- 
mance to the same group of spectators two identical per- 
formances of Beethoven's Quartet No. 7 in F Major Opus 
59 No. 1 "Rasoumovsky"? Answer: For the very particu- 
lar reason that the cumulative life experience of any 
given performer or of each performer of a given group 
of performers is not at the time of the second perfor- 
mance identical to the cumulative life experience of 
that performer or of each performer of that group of 
performers at the time of the first performance---which 
means (l) that the manner in which that performer/group 
of performers at performance number one would present 
to the spectators in attendance the prescriptive in- 
formation incarnated in any given musical score (or 
any work of art that is performed for spectators in 
general) would be different--even if all other things 
were equal--from the manner in which that same pre- 
scriptive information would be presented to the same 
spectators in the same space -for- performance at per- 
formance number two of that work of art (2) that the 
nonprescriptive information that that performer or 
group of performers would at performance number one 
present to the spectators in attendance in presenting 
them the necessary prescriptive information that is 
incarnated in that musical score (or in that work of 
art that is performed for spectators in general) would 
be different from the nonprescriptive information that 
that performer or group of performers would at perfor- 
mance number two present to the spectators in atten- 
dance--even if that performer or group of performers 
were to present on both occasions to the spectators in 
attendance the same nonprescriptive information both 
of those performances would be different (all other 





